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Illinois State (j niversit_y 
School of Music 
Center of the Fer-forming Arts Gold Series: 
Illinois State S_ymphon_y Orchestra 
Glenn 5lock, Music Director 
and 
Civic Chorale 
Concert Choir 
John 5aboukis, Director 
with facult~ soloists 
John Koch, baritone 
Michelle Vought, soprano 
Carl~n Morenus, organ 
Center for the r erfonningArts 
5unda9 Afternoon 
October! 9, 200} 
I This is the twenl:!J-fourth program of the 200}-2oo+ season11. }:OOp.m. 
I 
frogram 
Cantique de Jean Racine, Op. 11 
J ohn E:>aboukis, conducting 
Symphony No. 3 in C Minor, Op. 78, "Organ" 
Adagio, Allegro Moderato; Poco adagio 
Allegro rnoderato, Presto; Maestoso, Allegro 
Requiem, Op. 48 
Introit and Kyrie 
Offertory 
Sanctus 
Pie Jesu 
Agnus Dei 
Libera Me 
In Paradisum 
Carl:,n Morenus, organ 
G lenn !::>lock, conducting 
~Intermission~ 
Michelle Vought, soprano 
J ohn Koch, ban'tonc s 
Glenn E:>lock, conducting 
Gabriel Faure 
(1845-1924) 
Camille Saint-Saens 
(1835-1921) 
Gabriel Faure 
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f rogram Notes 
'oday's program features music by Gabriel Faure and Camille Saint-Saens, French 
composers from the Romantic period. Connected in many ways besides their nationality, lhey were friends through much of their careers, the elder Saint-Saens providing guidance to aure. Both composers were church musicians and organists, notable considering the latter 
wo works on the program feature the organ in the orchestra. 
abriel Faure 
Born 2 May 1845, Pamiers, Ariege 
lied 4 November 1924, Paris. 
Cantique de Jean Racine, Op. I I 
/lfhe Cantique de Jean Racine is among the standard repertoire for chorus. The piece was 
[9:omposed in 1865 and revised in 1876. The work .is dedicated to another renowned French 
composer, Cesar Frank, who conducted its premiere. Originally scored for chorus and 
organ, it was orchestrated in 1906 for woodwinds in pairs, two horns, harp, and strings (this fls the version that will be performed this afternoon) and first presented on January 28, 1906 [Jvith Georges Marty conducting. 
A Cantique, or canticle, is a song or hymn used in services of the church. The text of this 
iece is a poem from a collection entitled "Hymns Translated from the Roman Breviary" by 
he French playwright Jean Racine (1639-1699). It is a prayer of supplication, the feeling of 
which is enhanced by the glorious music Faure composed. 
lramille Saint-Saens 
I Jorn 9 October 1835, Paris 
Died 16 December 1921, Algiers 
ymphony No. 3 in c minor, Op. 78 "Organ" 
This massive work is scored for 3 flutes, 2 oboes, English horn, 2 clarinets, bass clarinet, 2 lbassoons, contrabassoon, 4 horns, 3 trumpets, 3 trombones, tuba, timpani, triangle, cymbals, bass drum, organ, piano 4-hands, and strings. This was the first symphony composed with 
an organ included. 
The symphony had its premiere in 1886, conducted by the composer, and performed by the 
ensemble that commissioned it: the Philharmonic Society of London. French in style, this 
symphony has obvious Viennese influence: the typical form of a four movement Beethoven 
symphony (I. Allegro; II. Adagio; III . Scherzo; IV. Allegro) has been compressed into two 
movements. An adagio introduction begins the first movement followed , in c minor, by the 
agitated principal theme oft he exposition. T hist heme will be heard r etuming in varied 
forms throughout the work. This first section leads into the lyrical Poco adagio. 
f rogram Notes (cont.) 
Saint-Saens ' second movement begins with a formal structure like that of a Beethoven 
scherzo with a varied form of the agitated first movement theme. This "scherzo" closes with 
a soft, fugal section for strings, which brings us, after a brief pause, into the last part of the 
form. This "fourth movement" (Maestoso) begins with a forte C Major chord in the organ. 
A short fugal section is heard at the Allegro, which returns after a lyrical section for strings 
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and winds. A foreboding theme begins in the low brass but is quickly outdone by a 
triumphant theme for strings, later growing to be played by all of the winds and brass. 
These three themes are restated before an exciting coda builds up to the work ' s grand I 
conclusion. 
Gabriel Faure 
Requiem, Op. 48 
The Requiem is Faure's most important work. Originally written for a chamber orchestra of 
strings (sans violins, save one soloist) and organ, this version was written between 1887 and 
1893 an_d is the one performed today. 
The following is quoted from John Rutter's preface to the score: 
Rather few of the countless performers and listeners who have taken Faure's 
Requiem to their hearts can be aware of the long and complex history of its 
composition; probably fewer still know that the published version with full 
orchestra is far removed from Faure's original, more intimate concept of the work, 
and was very possibly not even prepared by Faure .. . 
Gabriel Faure began work on his requiem in 1887 purely, in his own words, 'for the 
pleasure of it", though the death of his father in 1885 and of his mother two years 
latermaywell have given impetus to the composition . .. He completed his 'first 
version' of the Requiem early in 1888, and the first performance took place under 
his direction on the 16th January of that year; the occasion was the funeral service at 
the [Church of the] Madeleine of a certain M. Joseph Ls Soufache. This 'first 
version' (the only one for which any manuscripts survive) consisted of five 
movements [Introit and Kyrie, Sanctus, Pie Jesu, Agnus <lei, In Paradisum] ... 
This is not, of course, a complete liturgical Requiem (moreover the In Paradisum 
comes from the Burial Service); Faure made a -personal .selection of texts, laying 
emphasis on the idea of rest and eternal peace and omitting the Day of Judgment all 
together [except for a brief chanting of this text in the Libera Me]. The 
instrumentation is restrained and somber.. . The Organ exercises a continuo 
function : in the four movements surviving in the manuscript it plays throughout, 
almost always containing the complete accompaniment, at least in its harmonic 
essence. The strings . . . therefore simply double the organ part for most of the time, 
but this does not mean that they are wasted: their richness and warmth adds greatly 
to the expressiveness of the music. 
Notes by Michael Sundblad and Elivi Varga 
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Texts and Translations 
Cantique de Jean Racine: 
Verbe egal au Tres-Haut, 
noire unique esperance, 
Jour eternel de la terre et des cieux, 
nous rompons le silence, 
Divin Sauveur.Jette sur nous /es yeux! 
Repands sur nous /efeu de 
ta grace puissante, 
Que tout l'enfer fuie au son de ta voi:c, 
Dissipe le sommeil d'une ame languissante, 
Qui la conduit a l'oubli de tes lois! 
. 0 Christ, sois favorable a ce peuple fide le 
Pour le benir maintenant rassemble, 
Rer;ois /es chants qu'il ojfre a ta 
gloire immortel/e, 
Et de tes dons qu'il retourne comb/et 
Requiem: 
I. lntroitus - Kyrie 
Requiem aeternam dona eis Domine 
et lux perpetua luceat eis 
Te decet hymnus, Deus in Sion 
et tibi reddetur votum in Jerusalem 
Exaudi orationem meam 
ad le omnis caro veniet 
Kyrie eleison, 
Christe eleison 
Kyrie e/eison. I IL O/fertorium · 
0 Domine, Jesu Christe, Rex Gloriae 
libera animas defanctorum 
de poenis inferni et de pro/undo lacu 
0 Domine, Jesu Christe, Rex Gloriae 
libera animas defanctorum de ore leonis 
ne absorbeat eus Tartarus ne cadant 
in obscurum. 
0 Domine, Jesu Christe, Rex Gloriae 
ne cadant in obscurum. 
Hostias et preces tibi Domine, laudis offerimus 
tu suscipe pro animabus illis 
quarum hodie memoriamfacimus 
Fae eas, Domine, de morte transire ad vitam 
Quam olim Abrahae promisisti et semini eus. 
0 Domine, Jesu Christe, Rex Gloriae 
Libera animas defanctorum 
de poenis inferni et de pro/undo lacu 
ne cadant in obscurum. 
Amen. 
0 Redeemer divine, Our sole hope of salvation, 
Eternal Light of the Earth and sky, we kneel in 
adoration. 
0 savior, turn on us Thy loving eye, 
Send down on us the fire of Thy all consuming grace 
Whose wondrous might dispersed the powers of hell, 
And rouse our slumbering souls with illuming radiance. 
That they may weaken Thy mercy to tell 
0 Christ, bestow Thy blessing on us, we implore Thee, 
Who here are gathered on penitent knee . 
Accept the hymns we chant to Thine eternal glory 
And these Thy gifts we return unto Thee! 
Grant them eternal rest, o Lord, 
and may perpertual light shine upon them 
Thou, o God, art praised in Sion, and unto Thee 
shall the vow be performed in Jerusalem. 
Hear my prayer, unto Thee shall all flesh come. 
Lord have mercy, 
Christ have mercy, 
Lord have mercy 
Lord Jesus Christ, King of glory, 
deliver the souls of all the faithful departed 
from the pains of hells and from the bottomless pit. 
Lord Jesus Christ, King of glory, 
Deliver them from the lion's mouth, 
nor let them fall into darkness, 
neither the black abyss swallow them up. 
Lord Jesus Christ, King of glory, 
neither the black abyss swallow them up. 
We offer unto Thee this sacrifice of prayer and praise 
Receive it for those souls whom we commemorate. 
Allow them, o Lord, to cross from death into the life 
which 
Thou didst promise to Abraham and his seed. 
Lord Jesus Christ, King of glory, 
deliver the souls of all the faithful departed 
from the pains of hells and from the bottomless pit. 
nor let them fall into darkness. 
Amen 
I 
Texts and Translations (cont.) 
III. Sanctus 
Sanctus, Sanctus, Sanctus Dominus 
Deus Sabaoth 
Pleni sunt coeli et terra gloria tua 
Hosanna in excelsis. 
IV. Piejesu 
Pie Jesu, Domine, dona eis requiem 
dona eis requiem sempiternam requiem 
V. AgnusDei 
Agnus Dei, qui tollis peccata mundi 
dona eis requiem 
Agnus Dei, qui tollis peccata mundi 
dona eis requiem 
Agnus Dei, qui tollis peccata mundi 
dona eis requiem, sempiternam requiem. 
Lux aeterna luceat eis,' Domine 
Cum sanctis tuis in aeternum, 
quiapius es 
Requiem aeternam dona eis Domine, 
et lux perpetua luceat eis 
VI. Libera me 
Libera me, Domine, de morte aeterna 
in die ilia tremenda 
Quando coeli movendi sunt et terra 
Dum veneris Judi care saeculum per ignem 
Tremensfactus sum ego et timeo 
dum discussio venerit atque ventura ira 
Dies ilia dies irae 
calamitatis et miseriae 
dies ilia, dies magna 
et amara valde 
Requiem aetertzam dona eis Domine 
et lux perpetua luceat eis 
Libera me, Domine, de morte aeterna 
in die ilia tremenda 
Quando coeli movendi sunt et terra 
Dum veneris judicare saeculum per ignem 
VII. In Paradisum 
In Paradisum deducant Angeli in tuo 
adventu suscipiant te Martyres 
et perducant te in civitatem sanctum Jerusalem 
Angelorum te suscipit 
et cum Lazaro quondam paupere 
aeternam habeas requiem 
Aeternam habeas requiem 
Holy, holy, holy, Lord God ofSabaoth 
heaven and earth are full of Thy glory 
Hosanna in the highest. 
Merciful Jesus, Lord, grant them rest 
grant them rest, eternal rest. 
0 Lamb of God, that talcest aways 
the sin of the world, grant them rest 
0 Lamb of God, that talcest aways 
the sin of the world, 
grant them rest, everlasting rest. 
May eternal light shine on them, o Lord, 
with Thy saints for ever, 
because Thou are merciful. 
Grant them eternal rest, o Lord, 
and may perpetual light shine on them. 
Deliver me, o Lord, from everlasting death 
on that dreadful day 
when the heavens and the earth shall be moved 
when thou shalt come to judge the world by fire 
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I quake with fear and I tremble . Ii 
awaiting the day of account and the wrath to come . . 
That day, the day of anger, 
of calamity, of misery, 
that day, the great day, 
and most bitter. 
Grant them eternal rest, o Lord, 
and may perpertual light shine upon them. 
Deliver me, o Lord, from everlasting death 
-1 
on that dreadfu.I day I 
when the heavens and the earth shall be moved 
when thou shalt come to judge the world bv fire · 
May the angels receive them in Paradise, 
at they coming may the martyrs receive thee 
and bring thee into the holy city Jerusalem 
There may the chorus of angels receive thee, 
and with Lazarus, once a beggar, 
may thou have eternal rest. 
May thou have eternal rest. 
I 
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. arlyn Morenus, Organ, is Keyboard Area Coordinator at Illinois State University. She joined 
the ISU faculty in 1999 as Assistant Professor of Piano and Coordinator of Group Piano. Dr. 
Morenus maintains an active performing schedule as a solo pianist, collaborative pianist and 
chamber musician. She has appeared in recitals throughout the United States, and performed in 
ailand this past summer. Dr. Morenus is a frequent adjudicator, and has lectured and written 
on piano pedaling, music technology, and piano pedagogy. 
In addition to her piano activities, Dr. Morenus has maintained a life-long interest in the organ. 
She has held church organist positions in California, Wisconsin, Indiana and Texas, and played at 
churches around the country, on instruments ranging from standard and Hammond electronic 
organs, to modem electro-pneumatic and old-style tracker pipe organs. She offers organ 
instruction at Illinois State University, and is currently a free-lance organist. 
Michelle Vought, soprano, has earned an excellent reputation throughout the country as a 
performer in opera, oratorio, and musical theater. She has performed with many opera companies 
which include Cincinnati Opera, West Coast Opera, Kentucky Opera, Whitewater Opera, fl Charlottesville Opera, Brevard Opera, Sorg Opera, and the Northern Kentucky Opera. Some of 
~l her roles include the Queen of the Night (Die Zauberjlote). Musetta (La Boheme), Micaela 
(Carmen) , VIOietta (La Traviata), Gretel (Hansel and Gretel) , Flora (The Knot Garden), Armida 
(Rinaldo), Konstanze (Die Entfuhrung aus dem Serail). First Lady (Die Zauberjlote). and 
Nannetta (Falstaff). 
Ms. Vought was featured as a soloist on a tour of ltaly and Switzerland where she sang the Faure 
Requiem and the Mozart Missa Brevis in F Major. She has also performed extensively in the 
operetta and musical theater genres bringing such roles to life as Josephine (HMS Pinafore), Yum 
Yum (Mikado), Gianetta (Gondoliers), Maria (The Sound of Music), Laurey (Oklahoma) , Carrie 
( Carousel), Tuptim (The _King and I) . and Maisie (The Boyfriend). Equally comfortable on the 
concert stage, the soprano has sung with the Cincinnati Symphony, the Asheville Symphony, the 
York Symphony, the 
Gettysburg Festival Orchestra, the Pueblo Symphony, the Czech Janacek Academy of Music 
Orchestra, 
and the Slovak Radio Orchestra. As a specialist in contemporary music, Ms. Vought has 
performed widely in the repertoire both at the national and international levels. Recognized for 
her expertise in the contemporary genre, she has been invited to perform and lecture at various 
conferences throughout the United States and in Limerick, Ireland, Toronto, Canada, and in 
Newfoundland, Canada. In addition she has been featured on three compact discs under the 
international Vienna Modem Masters label, a recording company which specializes in 
contemporary music. 
A cancer survivor herself, Ms. Vought has generated over$ 10,000 for individual cancer patients 
through her many benefit concerts. Having completed her Doctorate of Musical Arts in vocal 
performance at the College-Conservatory of Music at the University of Cincinnati, she lives in 
Bloomington, Illinois where she serves as Assistant Professor of Voice and Opera at Illinois State 
University. 
John M Koch, baritone, came to international prominence as a winner of the Montreal 
International Music Competition for Singers, the Metropolitan Opera Auditions, the Opera 
Columbus Competition, the National Federation of Music Clubs Young Artist Auditions, and the 
Annual Meistersinger Opera Competition in Graz, Austria. He received his Master of Music in 
Vocal Performance from the University of Cincinnati-College Conservatory of Music. Mr. Koch 
has been singing professionally throughout the world since 1987. He has performed leading roles 
with the Montreal Opera, Florentine Opera, New Orleans Opera, Edmonton Opera, Cincinnati 
Opera, Dayton Opera, Opera Omaha, Eugene Opera, Opera Grand Rapids, Gold Coast Opera, 
l::,iographies (cont.) 
Madison Opera, and completed a national tour of Madame Butterfly with San Francisco's Western 
Opera Theatre in 1988-89. Highly regarded for his interpretation of Carmina burana, he has 
performed Orffs masterpiece widely throughout the U.S., Canada, South America and the Middle 
East; recently in Caracas, Venezuela with the Ballet Contemporaneo de Caracas, touring Israel in 
2001 , and performing at the Karmi'el Dance Festival, the Tel Aviv Opera House, and the New 
Conference Center in Jerusalem. He has also performed Carmina at the Chautauqua Institute in 
New York, and with the Green Bay, Cincinnati, Milwaukee, Montreal Philharmonic, and the 
Southwest Michigan Symphony Orchestras. 
Most recently he was heard singing Carmina burana with the Chicago Sinfonietta in the April 
2002. Mr. Koch's recordings include Daron Hagen's The Heart of the Stranger on the Albany label 
with the ISU Wind Symphony, Schubert's Der Grafvon Gleichen and Nancy Van de Vale's The 
Death of the Hired Man and In the Shadow of the Glen. From 1998-2000, PBS aired the 
Florentine Opera's production of Rossini's II barbiere di Siviglia with Koch in the title role of 
Figaro. He joined the ISUVoice Faculty in 1997 and currently teaches Applied Voice, Language 
Diction for Singers and Foundations of Inquiry. He debuted with the Illinois Symphony Orchestra 
in 2002 and sings Dvorak's Te Deum with the ISO in 2003 . 
Dr. John Baboukis was appointed Director of Choral Activities at the School of Music of 
Illinois State University in the fall of 2002. He directs the [SU Concert Choir and Civic 
Chorale, and teaches conducting and voice. He has taught conducting and directed choirs of 
various shapes and sizes at McGill University, the University of Georgia, the College of Saint 
Catherine, and Young Harris College. His ensembles have been invited to perform in the north-
central regional ACDA convention and at the Irwin Bodky International Early Music 
competition in Cambridge, Massachusetts. 
After studies in early vocal repertory (including madrigals) at the Early Music Institute at Indiana, 
he founded and directed the Saint Paul [Minnesota] Early Music Ensemble, and, several years 
later, the Medieval Voices of Montreal. He is·active as a choral clinician and adjudicator in the 
United States and Canada, and is a practicing church musician, serving as a chanter in the Greek 
Orthodox Church. As a composer he has been awarded a McKnight Fellowship, and was twice 
commissioned by the Jerome Foundation. 
He holds a doctorate in choral conducting from Indiana University, where he was the first 
doctoral candidate in conducting ever permitted to compose and perform a large work for chorus 
and orchestra (his Requiem Mass) for his dissertation. He also has a Master of Music degree in 
both choral and orchestral conducting from SUNY Stony Brook, and a B.A. in composition from 
Haverford College. His teachers in conducting have included Tamara Brooks, Arthur Weisberg, 
Marguerite Brooks, Robert Porco and Jan Harrington. 
Dr. Glenn Block is the Director of Orchestras and Opera and Professor of Conducting at Illinois 
State University, and also has served as Music Director of the Youth Symphony of Kansas City 
since 1983 . Prior to going to Illinois in the fall of 1990, Dr. Block served for 15 years as Director 
of Orchestras and Professor of Conducting at the Conservatory of Music of the University of 
Missouri - Kansas City and Music Director of the Kansas City Civic Orchestra. From 1972 -
1974, he was Music Director of the San Diego Chamber Orchestra and from 1968 - 1974, he 
served as Principal Double Bass of the San Diego Symphony and Opera Orchestras. Born in 
Brooklyn, Dr. Block was educated at the Eastman School of Music. He also received his Ph.D. 
from the University of California at San Diego. 
A frequent guest conductor, he has appeared in over 42 states with all -state and professional 
orchestra~. This year, he will be returning fo, tlw third t1 nr 1.0 ce•• r\11G1 tlie aH -state orchestra of 
Washington, in addition to regional orchestras in Illinois, Missouri and Kansas. 
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Foreign guest conducting have included a residency in July, 1992 at the Fountainebleau l onservertoire in France, and orchestra tours to Canada, Estonia, Spain, Italy, and France. In anuary, 1996, Dr. Block made his South American debut conducting the Orquestra Sinfonica of 
Barranquilla, Colombia, in June, 1997, Dr. Block and the Kansas City Youth Symphony made 
their Carnegie Hall debut. On tour in Italy during the summers of 2000 and 200 I , Dr. Block l as a last-minute substitute conductor for the Sofia Symphony Orchestra on its tour of Italy 
Dr. Block has served on the faculty of the National Music Camp at Interlochen as Resident 
Conductor of the World Youth Symphony Orchestra, and at the lnterlochen Arts Academy as lVisiting Conductor. In addition, he has served as Music Director of the Summer Festival Orchestra at the Rocky Ridge Music Center in Estes Park, Colorado. 
Dr. Block has been widely recognized as a teacher of conducting, performing master classes lthroughout the United States. In the summer of 1995, he was on the faculty of the National String Workshop at the University of Wisconsin - Mad ison as principal conducting teacher. Since 1995, 
Dr. Block has served as Conference Director of the nationally recognized Conductor' s Guild 
1Summer Workshop - The Conductors Studio at Illinois State. , 
I In 1989, ~e was elected to the n~tional Board of Directors of the Conductors Guild of America, 
representmg over 1,000 profess10nal conductors, and served as national Membership Chair. In 
1994, he was also elected to the Board of Directors of the American Symphony Orchestra League. 
1An acti~e researcher, he has been the recipient of Illinois State University, University of Missouri 
and National Endowment of the Humamt1es grants which have resulted in critical editions of the 
orchestral music of Igor Stravinsky, Charles Ives and George Gershwin. In 1985, he was 
Tl appointed Research Consultantto the Orchestra Library Information Service of the American 
,1 Symphony Orches~a Lea~e, where responsibilities ha\e included_the org_anization of critical 
-sources and errata mform.atwn for the orchestral repertoire housed ma national data base in 
Washington, D.C. 
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Chamber Orchestra Young f erson's Concert 
"Stories in Music" 
Nove mber 6, 200:'., 
6 )0 p.m. 
Music for the Holida.:is 
December 7, 200:'., 
J:00 p.m. & 7:00 p.m. 
Soprano 
Elizabeth Buehlman 
Cristina Bueno 
Tracy Hoogstra 
Anna Keehan 
Jennifer Kramer 
Angela LaBranche 
Tamara Tranowski 
Amanda Tunstall 
Kelly Twedt 
Rachel Wiersbe 
Abbey Wildermuth 
Alto 
Caitlin Ford 
Charlyn Funk 
Rachel Hakes 
Sarah Holverson 
Jillian Jocson 
Rachel Kuntz 
Molly Scanlon 
Sara Schuchardt 
Jamie Szynal 
Jennifer Tschacher 
Megan Twadell 
Concert Choir 
J o hn l:)abo ukis, director 
Andrew Jensen, assis tant conductor 
T amara Tranowski, ass is tant conductor 
Y en-Ju C he n, accompanist 
Tenor 
Terry Cole 
Chris Faye 
Andy Hillier 
Andy Jensen 
Ryan Lacosse 
Kevin Snell 
Denton Tobenski 
Bass 
Adam Bellows 
Kyle Bush 
Andrew Edgar 
Christopher Elven 
Andrew Fisher 
Tristan Hansen 
Michael Ki 
Brett Maurer 
Josh Nordmark 
Kyle Schneider 
Peter Schwartz 
John Scott 
Mark Waggoner 
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I J Janece Albers Louise Andrew 
Steven Bayer 
I, 1 Janette Beardsley Susan Bock Sara Joy Boeke 
Yen-Ju Chen 
I' Shwu Ing Chen I Stephanie Cho I Cristan Christopher 
Steven Darling 
Marisa DeSilva 
I I Jennifer Deutschendorf Lola DeVore . 
Sandra K. Doty 
Christina Eckert I: I Kate Engelhardt Paula J. Evans 
Char Fesler 
Katherine Floeter 
I I Kenichi Fukushima Gary Gletty 
Janet Grupp 
Suan Guess-Hanson 
Ii I Anastasia Gusicova Ann Hammond 
Nicholas Hansen 
Dick Hanson 
I [I Teresa Henry 
I f  
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Civic Chorale 
John 5aboukis, director 
f atricia f oltz, accompanist 
Kaitlyn Hindley 
Ed Hines 
Judy Hines 
Sherlyn Hogenson 
Caleb Hoover 
John Iliff 
Monica Kokosinski 
Iliff 
Lynn Isaacson 
Andrew Malcolm 
Jensen 
Cathy Jensen 
Lois Jett 
Jyl Josephson 
Jeanne Kenney 
YounaKim 
Susan Kirk 
Gail Kozel 
Marie Labonville 
Douglas Lamb 
Amy Landsberger 
Meghan Lee 
Jonni Lund 
Ron Macpherson 
Jerry McGinnis 
No~e Mendoza 
Dennis Morrissey 
Michelle Mortenson 
Jim L. Nelson 
Laurie Nesemeier 
Ellie ODonnell 
Susan Palmer 
Stephen A. Parkinson 
Harriet Perez 
Judith M. Ronan 
Pat Rosenbaum 
Rusty Russell 
Sharon Russell 
Marilyn Sams 
David Sauvageau 
Kevin Smith 
Ann Sokan 
Chris Stoops 
Sonja Larson-Strieff 
Ying Su 
Eun Sil Suh 
Michael Sundblad 
Pawatchai 
Suwankangka 
Regan Thompson 
Dennis Tobenski 
Jean Wallace 
Ashley Wallis 
Erin Walsh 
Deborah Teddiye 
Walton 
Jennifer Weber 
Martha J. Wells 
Michael Wick 
Matthew Wood 
Illinois State Llniversit_y Orchestra 
Glenn [)lock, Director 
Violin I 
Emily Morgan, principal 
Melissa Abts 
Moon Bae 
Marie Ericksen 
Elizabeth Erwin 
Victoria Kuchta 
Kara Kulpa 
Vwlinll 
Jennifer Kluchenek, co-principal 
Xavier Kimble co-principal 
Jonathon Doyle 
Vonique Ford 
Kate Markowski 
Taylor Nix 
David Victor 
Viola 
Christopher Kells, principal 
Julie Brown 
Pamela Kaufman 
Xavier Kimble # 
Edith Klostermann 
Colleen Kuraszek 
Jakob Sedig 
Emily McColum 
Ady 
Cello 
Brian Bromberg, principal 
Jennette Eckert 
Juliane Festag 
Lisa Hanrahan 
Josh Nordmarlc 
Dan Price 
Carolyn Rundell 
David Starke 
Kim Wedesky 
Double Bass 
Jacob Mariani, principal 
Timothy Douglass 
Justin Routh 
Andrew Tumey 
Flute 
Elivi Varga, co-principal 
Kristi Benedick, co-principal 
Lynn Bowes · 
Shelly Monier 
Oboe 
Casandra Anderson, principal 
Heather Broyles 
Emily Portner 
Clarinet 
Jessica Boese, principal 
Robyn Canene 
Bass Clarinet 
Mark lwinski 
Bassoon 
Edward Montoya, principal 
Katie Bartel 
Contrabassoon 
Hillary Miller 
Horn 
Sara Giovanelli, principal 
David Bostik 
John Hansen 
Heather Husley 
Trumpet 
Ted Clark, principal 
Ryan Elliott 
Justin Stanford 
Trombone 
Jason Binde, principal 
Michael Gallant 
Bass Trombone 
Justin Gund 
Tuba 
Eric Jordan • 
TimpanVPercussion 
Jeff Young, principal 
Jaimie Abney 
Andres Bautista 
Bill Roberts 
Harp 
Rex Moore 
Piano 
Junko Kainosho 
Pawatchai Suwankangka 
Staff 
Michael Sundblad, manager and assistant conductor 
Jennifer Kluchenek, librarian/stage manager 
Casandra Anderson, librarian/stage manager 
Roy Magnuson, librarian 
Orchestra Committee 
Edith Klostermann, chair 
Michael Gallant, treasurer 
Heather Broyles 
Colleen Kuraszek 
Webmasters · 
Michael Gallant 
Mark lwinski 
# - Faure Requiem only 
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2003/2004 Season Schedule 
Celebrate America* August 29 
Don Quixote September 12 
Pops I (BradtJn Auditorium) October 3 
Cabaret (Radisson Hotel) * October 5 
For Richer or for Poo~r October 17 
Bold and Brassy November 14 
A Candlelight Concert December 11 
Home for the Holiday's II December 19 
Prokofiev .5 February 27 
Peter and the Wolf+' March 14 
Bee1hoven1s Letters March 12 
Best Friends March 26 
Bailey and Beethoven April 23 
We don't 
just break 
the news. 
We put it 
back together. 
Don't just get the news. Understand it. NPR® News goes 
beyond the headlines so you know why things happen, 
not just that they _happened. Hear voices from around 
the globe, a wide range of viewpoints, and features as 
diverse as your world. Tune your radio to AM 580 every 
day for the latest from WILL and NPR News. 
WILLamS80 
radio for your world 
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~ 
ORCHEST~ 
Now 
Hear 
This! 
David Commanday, 
Music Director 
Tickets to all concerts are on sale now! 
Call the Symphony ticket line at 
(309) 671-1096 for yours today! _ 
2003 - 2004 ... A season of excellence and adventure! 
• September 13 ~ Gra mmy Award winner 
Hilary Hahn! 
• November 8 ~ Brahms Requiem 
A masterpiece for the soul 
• February 7 ~ Antonio Returns! 
• October 18 ~ Roaring 20's! 
Jazz and theater-inspired classics 
• January 17 ~ Amadeus! 
An evening of Mozart's magic! 
Van Cliburn Award winner Antonio Pompa-Baldi 
• March 6 ~ The Virtuoso Orchestra 
The musk of Bernstein, Tchaikovsky and Bartok 
• May 1 ~ Triumphant Finale 
A Scandinavian evening of Nielsen and Sibelius 
• May 24 ~ Special Gala Concert 
Yo-Yo Ma! 
www.peoriasymphony.org 
Upcoming E.vcnts 
October 
20 6,oop.m. CFA Choral Arts Festival Concert 
21 8,00 p.m. CFA F acult_y E:,rass (1,intet 
22 8:00p.m. KKH Fre-Hallowecn E:,rass E:,ash I 2, 7,oop.m. CFA Guest Artists, Young Men & Women in Harmon_y 
25 7,ooa.m. HS State ot Illinois Invitational Marching E:,and Competition 
26 2:00p.m. KKH Joint Senior !Zecital, E_mil_y E:,rooks & 
Gillian Stengel, llutcs 
26 }:}0 p.m. KKH Senior !Zecital, Leigh Ann Singer, llute 
26 5:00p.m. KKH Senior Kecital, Justin Gund, bass trombone 
26 7:00p.m. KKH Oktubatest: Tuba/ E.uphonium Studio !Zecital 
27 8:00p.m. CFA Oktubatest: T uba/E.uphonium E_nsemble 
28 8:00p.m. CFA F acult_y Artist, Joe Neisler, hom I 2') 8:00p.m. KKH Guest Artist, Julia Mattern, llute 
,o 8:00p.m. CFA "/3ump in the Night" F acult_y Artist, 
Kathleen fZandles, mezzo soprano 
1 } I 8,00p.m. CFA Halloween Concert: ISU Jazz E_nsembles 
November 
01 l:}0p.m. KKH Graduate !Zecital, E_rin Click, bassoon 
01 -t:}0p.m. KKH Graduated fZecital, E_lisa Curren, trumpet I 01 6:00p.m. KKH Senior Kecital, Deanne F erozzi, soprano 
01 7;}0 p.m. KKH Junior !Zecital, Kell_y Twedt, 
02 }:OOp.m. CFA Universit_y Choir & Women's Choir I 02 7:00p.m. KKH ISU F ercussion E_nsemble 
o, 7:}0p.m. KKH ISU Guitar E_nsemble 
o+ 8:00p.m. KKH Charles W. E:,ohlen Facult_y Artist Series: I Sonneries (1,intet 
06 6:}0p.m. CFA • Stories for Children• ISU S_ymphon_y Orchestra 
featuring Michael Forbes, tuba I 06 8:00p.m. E:>A "f resident's Own" (jnited States Marine E:,and 
07 8,00p.m. CFA Opera f' racticum, A mah/ and the Night V,-stors & 
other one act operas :1 08 8:00p.m. Cf'A Opera f' racticum, A mah/ and the Night V,-stors & 
other one act operas 
KKH - Kemp !Zecital Hall 
Cf'A - Center tor the F ertorming Arts 
E:>A E:,raden Auditorium 
HS Hancock Stadium 
I 
